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Editor's Letier

Welcome to issue 1 of COMFORT MAGAZINE.

Moving forward we will aim to present an ever evolving
magazine circulating around our genuine curiosities and
cultures we move within. The magazine willuse it’sideas

as it’s foundational aesthetic and evolve visually with
eachissue. We view our magazine as an art object. As we
move deeper into the age of digitalization we find it
important to create and share “media” that is truly
tangible. As the world continues to spiral we hope that
this can be a place to discuss ideas openly , with a focus
on unity over division.

We are deeply grateful to the individuals who contributed
their work to this issue and are truly humbled by the
generosity they showed by giving us their time and
allowing us to showcase their work. We hope you enjoy
our first issue.

- Robert LeBlanc & Yudo Kurita

Spring/Summer 2021
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Playful and provocative, Eat

Me is an exploration of coex-
istence, consumption, and the
intricate dynamics between
humans and the natural world.
The series is comprised of in-
dividually hand-painted boxes,
each of which originally con-
tained canned seafood. Layered
with phrases like “wild cockles”,
“extra virgin”, “wild planet”, and
“sustainably caught,” anthropo-
morphized sal
appear in a ful
colors and genders.
of diverse origins are also pres-
ent in other works by Rogers.







